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mere sum of sensations, but a new product. Ehrenfels noted tem-
poral as well as spatial form-qualities. The best instance is a
musical melody, a pattern of sounds made by combining many
separate notes. If the notes are all transposed into another key
the melody remains, showing the same form-quality,
Gestalt Psychology
The notion that perception involves much more than sensation
jyr even combined sensations was clarified and verified experi-
mentally by MAX WERTHEIMER, founder of the school of Gestalt
psychology.
About 1910 he discovered that two slits in a screen, lighted up
a fraction of a second apart, produced an effect of movement. The
light seemed to move from one slit to the other, though no actual
movement took place. (Moving pictures are based on this illusion
of movement. Actually nothing moves on the screen; we see a
rapid succession of slightly differing still pictures which our eyes
interpret as movement.)
Impressed by this experimental evidence that perception in-
cludes more than is found in separate sensations, Wertheimer
and his colleagues WOLFGANG KOHLER and KURT KOFFKA con-
tinued experimenting and, as a result, built up the school of
Gestalt psychology, "Gestalt55 is one of those German words that
defies translation. "Form," "figure," "pattern," and "configura-
tion35 have been suggested; none is quite right. So fisGestalt" car-
ries over, as is, into English.
Gestalt psychologists hold that every experience is an unanalyz-
able whole that cannot be understood by breaking it down into
parts. The whole is more than the sum of its parts. A landscape
is not merely grass plus trees plus sky plus clouds plus other de-
tails. It is a distinct percept or experience, with a quality all its
own. One may note parts of the whole, but the parts exist in defi-
nite relationships to each other. Disturb the relationships and the
quality of the whole changes.